
KEY
HIRAGA

“Key Hiraga’s is the instance to prove my contention. 
Without his presence the Biennal would have been a 
sadder occasion. He was represented by a mere handful 
of canvases but in these he revealed himself as a great 
pictorial artist. Waving its antennae it broadcasts a 
message of freedom — Which is both the imagination’s 
and the body’s. It has the wild, the reckless simplicity 

of the conviction 
which identifies the moment of birth 
with every sentence of death — whether 
pronounced by human lips or destiny. 
The mealy–mouthed self-righteousness 
of vain protestations is conspicuously 
absent from Hiraga’s imagery. Instead of 
it, he extols the beauty of action — even 

in horror. He describes its terrible allure for the beauty’s sake resident in every act of joy.  In Hiraga’s 
work there is only the delight in delight and it is infectious — whatever its environment. Hence its 
relevance in one of the more somber corners of the world. It transmits its disease of life (which is 
“the fever of stone”). Like rats, it carries the parasitical vectors of a pestilence that comes from 
having stifled desires. It speaks of yearning and illustrates its abstract power. He endows it with 
the epidemic’s irresistible imagery and claims for it the metaphysical grandeur of mere beauty — 
a concept alien to the modishly adaptable notions of good and evil.”

Extract of a letter from Mr. R. C. Kenedy to the Art International, Christmas 1969, with regards to the Biennal of Sao Paolo.

LIFE

1936 Born in Tokyo 
1963 3rd Prize at Shell Art Award Exhibition 
1964 1st Prize at Salon Kokugua-Kai, Tokyo – New Artist Prize at 38th edition of the National 
Exhibition – Grand Prix at 3rd edition of National Young Artists Exhibition 
1965 Moved to Paris 
1967 Prix Lefranc de la Jeune Peinture 
1974 Returned to Japan 
2000 Died in Hakone
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1965
1. Key Hiraga during the preparation of his 
exhibition La figuration narrative, Paris, 
1965, black-and-white gelatin silver print.

2. Opening of the exhibition La figuration 
narrative, Paris, Galerie Creuze, 1965, from 
left to right, Key Hiraga (from behind), with 
painter Toshimitsu Imaï and art critic Jun 
Ebara, black-and-white gelatin silver print.

1967
3. The new Japanese painting and sculpture : an exhibition, Dorothy C. Miller and 
William S. Lieberman, Museum of Modern Art (New York, N.Y.), 1966, distributed by 
Doubleday

4. Release, Prix Lefranc de la Jeune Peinture 1967, Paris, Lefranc & Bourgeois, Matthijs 
Erdman archives.

5. Installation view of the exhibition, The New Japanese Painting and Sculpture, 
October 19, 1966 – January 2, 1967. Photographic Archive. The Museum of Modern Art 
Archives, New York. IN809.19. Photograph by Rolf Petersen.

1968
6. Opening of the exhibition The Elegant Life of Mister P., Haarlem 
(Netherlands), Galerie-T, January 1968, Key Hiraga (left) and Rithé 
Funke (centre), black-and-white gelatin silver print, Matthijs 
Erdman archives.

7. Key Hiraga, The Elegant Life of Mr H., 1966, oil on canvas, 
28 3/4 x 23 5/8 in, part of the exhibition The Elegant Life of Mister P., 
Haarlem (Netherlands), Galerie-T, January 1968.
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1970
8. Press release, Recent Acquisitions of Painting and Sculpture on View, 
Friday 31 July 1970, The Museum of Modern Art, www.moma.org. 

9. Key Hiraga, The Window, 1964, oil on canvas, 57 1/4 x 44 3/8 in, 
purchased by the The Museum of Modern Art, New York.

1971
10. Invitation to the exhibition The Crazy World of Mister K., Haarlem 
(Netherlands), Galerie T and Gallery Jalmar, April 2 – May 2, 1971 and April 
3 – May 1, 1971, Matthijs Erdman archives.

1972
11. Key Hiraga, 1972, black-and-white gelatin silver 
print, Matthijs Erdman archives.
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“Their fantasmagorical worlds were hit by the same original trauma, the same true and 
monstrously real obscenity: atomic madness, and bear witness to the upheavals both in their 
macroscopic vision, their vision of man in his terrestrial and cosmic environment, and in their 
microcosmic vision of the contemporary body, of its mutations and inevitable fragmentation, in 
conjunction with its commodification. 
Although today there is no evidence of their frequenting each other, recently gathered 
recollections have certified that they were friends, quite good friends, until they fell out, for 
reasons unknown, in about 1968. If they no doubt met frequently when moving in the Japanese 
diaspora living in Paris, they did belong to two very distinct “stables” of artists. Championed above 
all by Alain Jouffroy, Pierre Restany and Anne Tronche, Kudo was a marginal beneficiary of the 
1960s trend for objects and happenings. Hiraga, who was very much a painter and draughtsman, 
was supported by Jean-Marie Drot and Gérald Gassiot-Talabot, the theoretician of “Mythologies 
quotidiennes” and champion of Figuration Narrative, who for a short while took him under his 
wing in Groupe OPA, alongside good painters such as Yannis Gaïtis, Michel Macréau and Hugh 
Weiss. This proximity may well have clouded French perceptions of his artistic individuality.”

“Key Hiraga/Tetsumi Kudo”, Stéphane Corréard in “En affinité(s), Key Hiraga Tetsumi Kudo”, Paris, Éditions Loevenbruck, 
Winter 2018

En affinité(s), Key Hiraga Tetsumi Kudo
Paris, Éditions Loevenbruck, 2018 
Text by Stéphane Corréard
Trilingual edition (French/English/Japanese)
10,5 x 14,5 cm (paper-backed)
Print run: 800 copies

The Affinities collection of books accompanies the eponymous series 
of exhibitions held at the gallery Loevenbruck in Paris, France, from 
April 2017 to January 2018, each of which brought together for the first 
time works – whether historical or contemporary – by two artists of 
different cultures or eras. The authors of the essays we have published 
and illustrated were chosen for the link between their own work and the 
theme of the exhibition.

Special thanks to: Matthijs Erdman, Noboru Kurosu, Sachi Hiraga, Taro Hiraga, James Mayor, Christine Hourdé, Amy Baker, 
Yasuaki Niimi, Akemi Fuma and Masao Fuma. 
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